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AMERICAN PAINTERS.-JAMES M. HART. 
-O 

, _ _ AMES McDOUGAL HART, widely distinguished 
in American landscape Art, was born in Kilmar 

nock, Scotlanld, 
in i828. At an early age his pa 

*rents emigrated to the United States, and settled 

in Albany, New York, wvhere he made his first 
essay in art as a coach-painter. His genius, in 
this humble position, rapidly developed, and he 

soon abanclonedl this pursuit for the more artistic business of 
shade-painting. 

In this latter business Mr. Hart achieved success, and the land 
scape-pictures produced by him at the time, although crude in 
their chairacter, founid many aclmirers, and induced him to adopt 

the career of a landscape-painter. He now set himself earniestly 
at work, and soon gave evidence of the talent which has now so 
richly matured. In I85I he weent to Dusseldorf, and studied in 
that renowned school of Art uncler the clirection of Schirmer. In 
the following year he returned to his home in Albany, but, after a 
few years' residence in that city, he removed to New York. This 

was in I855, and from that time his rise in the profession was rapid. 
Two years later, Mr. Hart, whose pictures had already attracted 
the niotice of the Academicians of the National Academy of De 
sign, was made an Associate of that institution. His picture ex 
hibited at the time, and whiclh secured his election, was a pastoral 
landscape, enititled ' Midsummer in Essex County, New York.' 

This early recognition of his genius was followved, in I859, by his 
election to the gracle of Academician. His Academy picture that 
year wvas an early morning view on ' Loon Lake, Adirondack.' 

Mr. Hart alwvays introducec (lomestic a;inimals prominently into 
his landscapes, but it is only wvithin a recent periocl that he has 
made them an especial study, and as such they have become to 
day a leading feature in their composition. In his stuclies of 
cattle, the same earnestness is alpparent which is so attractive in 
his more simple lanidscapes, and wvhen the twvo are united the 

most delightful harmony is observed in every detail. Of Mr. Hart's 
later \vorlks, ' A Summer-Day on the Boquet River,' his contribu 
tion to the present exhibitioni of the National Academy of Design, 
an(d whiclh we engr-ave, is a fair representative example. The 
vie\v represents a pasture-fieldl on the banik of the B3oquet River, 

in Essex County, New York, which is reduced to a sluggish brook 
at midsummer, wvith cattle upon its banik, and others slaking their 
thirst from its cool water. 

The cows are grouped under the great trees in the immediate 
foreground; and to the right, in the micldle distance, is a drove 
of sheep, tvo of wvhich have left the main body, and are appa 
rently examining the texture of a scarlet shawl whlich rests at the 
base of the great tree on the river-bank. The left bank of the 
river has a luxuriant forest-growth to the vater's eclge; and the 
general composition of the picture shows, in every matter of fancy 
and detail, the handiwork of an accomplished artist. The group 
of foregrounid elms is particularly characteristic of Mr. Hart's 
work, anid there are but fewv admirers of Nature wvho will fail to 
recognlise the species to wvhich it belongs. The drawing of the 

A Sumrmer-Day on? tlze Boqu.et River. 
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limbs, from the large branches springing from the trunk to the in 
terlocked twigs which support the dense masses of foliage, is ad 

mirably done, and forcibly suggests the conscientiousness of the 
study. 

A great element of strength, however, in the picture, is the 
drawing, grouping, and painting of the cattle, every detail of 
which shows the enthusiasm and earnestness with which the artist 
has pursued his motive. The work throughout shows a thorough 

knowledge of the properties of light'and shade, of atmosphere 
and perspective, and in its gradations of colour the result is mas 
terly. The subject is one which, by its freshness and unconven 
tional treatment, charms alike the resident of the city, or the 
dweller of the country where such scenes are found; and the ex 
pression of feeling and sentiment with which it is invested will 
strike a responsive chord in every heart. This picture has been 
purchased by Mr. Alexander T. Stewart, of New York. 

The companion picture, entitled ' Cattle goinig Home,' is yet 
in the possession of the artist, and has never been exhibited out of 
his studio, but the charming poetical sentiment which it embodies 
is very cleverly expressed in the engraving. The cows are fording 
the brook, on their vay home from a distant woodland pasture 
field, and the group shows in strong relief against a background 
glowing witlh the brillianit and mellow light of a late afternoon's 
sun. Among the cows, one may reaclily clistinguish the Alderiney, 

and other favourite stock, which, in careful drawing and faithful 
ness of form, shoov the conscienitiousness and feeling of a study 
from Nature. Of the trees borderinig the brook, there is the white 
birch, the tamarack, and maple, and other varieties of hardy growtth 
peculiar to our Northerni forest-region. The picture is possessed 
of a marvellous perspective, and its firm yet tender treatment, as 
wvell as the delicate and luminious tones of the cloud-tints, will be 

apl)lreciated by every aclmirer- of the beautiful in Art. 

Cattle goiomg honme. 
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